BAISE FOUR MAIN FOINTS -

(1) HISTORY

(2) ETHNIC V BLACK ARTS

(3) FONDING PATTERN

(4) BLACK CONTROL
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(2) ETHENIC V BLACK ARTS

The term Ethnic Minority Arts was popularised by the publication of report by
Naseem Khan "The Art Britain Ignores"., The report was received wigh mixed
feelings. The funding bodies and educational institutions welcomed it as an
educational document providing them with vivid descriptions of what was happening
in the ethnic communities.

Some artists welcomed as potential exposure of their activities while others
denounced its content, its direction and its tone,

Ragheed Araeen a visual artiste felt the report was a "white liberal bid to keep
coloured people's position marginal in society™.

The focus of the report was on the traditional arts of the ethnic commumnities. The
report talks about the folk dances, rusic, festivals, with little reference to the
gociety in which people are living.

Concept of ethnic arts served ame purpose. Besides providing the white society with
exotic entertaimment, it 1s imposing a specific cultural role upon the black
commmity the result of which could limit ite ability to express ite reality in the

contemporary context.

Rather than challenging the status quo the term ethmnic arts perpetuated the relation
of black people to white dominant society.

Ethnic Arts was more acceptable a term than "black arts'. Rasheed offers the
following reason 'the reason for this can only be that it has not been in the
interest of the art world to come to terms with what it could offer a challenge to
its values, attitudes and prejudices. As a result, black artists have remained
invigible and on the marjins of society.!

The term many believe has had a specific and damaging effects on the ability of
ethnic minorities to use their art as a valid means of expressing themselves and as
a challenge to the o ructure controlled and run by the British arts establisiment.

What emerged as result of report of the popularisation of the texrm "Bthnic Arts"
was & view ¢f minority arte as a sort of decorative addition to arts festivals, as
educational tools, as instruments for maeking the majority take up tolerant attitudes
rather than a structure wheje minorities were central and in control.

This contrasts sharply with developments in other areas for instance the campaignse
centered around the education of West Indian children and black homelessness and
Asian battered women have produced countless numbers of supplementary schools, hostels
and houses all conipolled and run by black commmmities. This is not the case for the
arts. There are no black arts institutions, black arts workers in the established
funding bodies, arts administrators.

The concept of ethmic minority arts and the way it has been used, first to divert

and isolate ethnic minority artists and secondly as harmless entertainment and exotica
has had an important patt to play in this situstion. The need at present is to
re-examine the concept, to re-assess its present function and to involve the ethnic
commmities in reshaping it.
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(4) BLACK CONTROL
Black people to set up and control own institutions.
Black people to be involved in policy decision making

Black people to be imvolved not just as advisers but full participants in policy
formulation in dispensing of public funds, Until that happens black people will
be continuously marginalised and in tuwrn their art fomms,

Black arts must be seen as central to main arts programme, visual artiste, musicians,
dancers, writers, actors, actresses, directors have existed and continue %o exist

so the argument that they just don't exist is false, It's the attitudes of those
in power who continue to marginalise and keep black arts on the perpephery.

It's their ignorance and not lack of creative talent - black commmity that keeps

blackostts.
Yhat is needed

(a) Creation mg - black theatre

= black print ghops
- Pilm and video work shops
- black art centres
- black art gallaries
- black book ghops
- black dance companies
- black music studios
(b) Involvement of black people in decision making that means -
(i) emplojment of black people at all levels and not just as bea servers
and security guards but as administrators, directors, managers, programme
controllers, teclmicians.

(ii) black people represented in all decision making.
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